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f" es. | remember Adlestrop.’ So

gins Edward Thomas's poem,

ling the tiny Gloucestershire

where his {rain unexpect-

syped one day in June 1914,

$ 16 short lines, he holds the

orld - one that is hurtling

towards disaster - still, for a fleet-

ing, golden moment. [t is a poem

about the essentiality of nature. It is also a poem about

listening to our environment and preserving it, if we can.

More I.ll.m 10O yeuars later and we are on the brink of a

isis of a different, climate-re | sort - though nature,

listening and preservation remain vital. One person who

is aware of this is architect Alex Michaelis, one half of

London- and New York-based practice Michaelis Boyd.,

and a resident of Adlestrop. It is here that he and his wife

Susanna Parry Michaelis have recently completed Leaf

House, 1 uphilit'-inﬁp:'re-i]lnuw that looks to, speaks with
and mimics the world around it in extraordinary

They were [irst drawn to the plot’s generously unfe d.ml_,

views. T'wo dilapidated farm building since provided

the footprint for two new structures, One isa 30-metre-long

barn containing a home office, a yoga studio, two bedrooms

with mezza; 1|n(“~ that allow for d.dlllfinncll ;

cottage, & '.\'-':';rkshu]'l and a plant room that houses
batteries and borehole water equipment.

The main house has been designed to look as though
two leaves have gently drifted from a nearby tree, landing
one on top ol the other. They even have metal stems,

WhenIa |
with a I': rh, “No - just mad and bes
& would not bean Adex Michiaslis project

*mthq nut tle bit of madness (his west London base —
dubbed "the house of Tun’ - features a slide and [ireman’s
polel. And, naturally, the tale of Leaf House is somewhat
unconventional, with Alex having spent more thana decade
trying to get planning permission granted for the plot
before he bought it. Was it just for the views? In answer,
Alex leads me ona short walk to a hoard of buried treasure
(at least, for an architect): a small disused quarry flanking
what is now the drivew ting it buck in operation, [
used it to source every sliver of the honeved Cotswold lime-
stone that makes up the exterior walls of the main house.

That the house and land were in communion mattered
to Alex. It is why there are so many windaws in the two
buildings, allowing you to connect with shivering greenery
wherever you look. It isalso why he installed living I-.mfw
on both levels of the main building. From the first storcy,
you gaze oul aeross what could have been a terrace, but
isinstead a thatch of low planting, its green giving
the green of the fields beyond, so the distinction is almost

CHILD'S BEDROOM A n Juhl chair p.trrm-n the desk, next
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nurhlv basin unit from John Pawsor
vath area is lined in blue Mosaicom




ful to feel asthough
you remain at the same level as the earth.
In the long barn, meanwhile, a conneetion to nature
iy o= has been forged through Douglas fir boarding, with its
— 2= marbled grain, inside and out. While the wood was not
; sourced Iu:_-.ull_\- fall the timber came (rom Dine i

= feels entirely in sympathy with what Alex ealls the dingly

dell” - a sylvan glade surrounding the buildings.

The green roofs play a practical role, too, as their dense
soil stops the rod sw rom overheating in summer and
insulates them when it is cold (the wall eavities are Tilled
with lamb's woaol, the floors with plastic-free Ecoform).

; v's wider consideration of performanee
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Fico credential
while electricity i erated sola 1els integrated .
. ] ; A & Challanges
into the bam's roof pitche omsly flush rather than
stuck on top. Any excess power is stored in batteries for
rainy days and in good weather there is enough to sell back

To design a newlanld house that is ofFgrid and
exisls m ||:||'||||1|1|1. with its natural surronndines.

tothe gridh Air-source heat pumps provide warmth for hot Selutians

ting, and an underground Klargester tank Alex Michuelis devized a Biomorphic design based on the
shape of leaves;, bt from hmestone quarred on site and
[hnesen timber from sustamable woodlands, Solar panels,

it !JllrLllll‘- Al i.II.‘J'I‘I|5J]|‘ waler freatment
ide electricity, heatand UV-filtered water:
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inspiring ha]:pﬁ ns to be the mast elementa
perimeter of the ground floor, Alex hasstrateg 'k C Also of note

voids between ll‘l{.‘ main spaces and the outer ‘ahl’]] of the An upderground Klargester tank uses microorzanisms to
building, using double walls to create a series of miniature break down waste, which diams into s marshy planted aro,
greenhouse well ascrea the perfect environments
tor o heady scented lemon tree on the southern side, for
instance, or an unruly tree fern to the north, these tran-
sitional spaces help to control internal temperatures. In

th[" h'lln!TT'lf‘r, \"r'i[l'l -'til I:if'llll':ﬁ' {I[ﬂl'['l lI']F‘ TS 11'!"" I]I'[’P 3
In winter, rreenhouses work like :1uu|llt' gl
e, It is & gratifyingly simpl
| out the |1:Ju_-l1 the ws 1“ wre fin

e wnh -.r;um;hl |
It is a un:;:] point. The rounded ¢
appenr natural, .-\-nl]l.nilﬂu and Ill'-lll:rlu. almost nest-
like - @ fr'[-'lil"l"' that Alex has underse ured ]w the :]I]!f‘!
incorporation of nature itsell into the house. This is

inspire architecture, it i

don't jus 'ra structure, lml support it dm;,u tlmt
Lo I.]n-.' seasons. It sounds a little futuristic. 'Of
course it is,” he ss ‘Architecture is ideas - it c‘:rnly re:i”}'
sts in the future.” He is right, but I would argu i
in memory, too. I know [ shall remember Adl

Michaelis Ba;

HOME OFFICE A ‘Tulip’ table
II-:-u chairs Iz

]l-r-'l], which Her |J1’H'rl hl Ilkr‘l that ta
in de Le Coona linen, The anine level ahove ace
another double bed used l:_r visiting children and Im':lntl{'lul:lrun




